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Early life
Born Eric Blair in India in 1903, George Orwell

was the son of a minor colonial official. A§ a
small child, he was taken to England by his
mother, and was educated first at a preparatory
school, St Cyprian’s, in Eastbourne, the.n at
Eton. He could not stand the lack of privacy,

the humiliating punishments, the pressure to
conform to the values of the English public
school tradition - such as the development of
‘character; a spirit of competition and a rigid
adherence to discipline - and to the prevailing
moral code. At Eton he began to developan

' independent-minded personality, indifference

| to accepted values, and he professed atheism

\ and socialism.

" On leaving school, he passed the India Office
examinations for the Indian Imperial Police,
opting to serve in Burma (now Myanmar), _,
where he remained from 1922 to 1927.In 1927 |
he went on leave and decided not to return; it |

. was not simply that he wished to break away |

| from British imperialism in India: he wished |

| to ‘escape from [...] every form of man’s ‘
dominion over man,, as he said in The Road \/
to Wigan Pier (1937), and the social structure
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¢ fiction narrative, in which he describeq his

experiences among the poor; it was followeg
by Burmese Days ( 1934_), a bO(?k based o, hig
experience in the colonial service,
In 1936 he married Eileen O’S,ll@_‘!ghness%
an Oxford graduate who shared his interes
in literature and socialism. In the same year
Orwell was commissioned by a left-wing
publisher to investigate conditions among the
miners, factory workers and unemployeq i,
the industrial North, where he stayed for ty,
months. His report, The Road to Wigan Pier,
was published in 1937. |
In December 1936 Orwell went to Cataloniy
with his wife to report on the Spanish Civil
War. In Barcelona he joined the militia of the
POUM (Workers’ Party of Marxist Unification)
and fought in the trenches of the Aragon front,
In Homage to Catalonia (1938) he recalled this’
experience as the time of his true conversion
to socialism and the ideals of brotherhood and
equality. Back in England, the Orwells adopted
an infant child and called him Richard. George
suffered from bronchitis and pneumonia, and
Eileen was to.die during an operation in 1945.
R

~
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from which he came. 3 @?{i\“? 2" An influential voice
(ROM T of the 20 century

' First-hand experiences
*Back in London, he started a social experiment:

“Ywearing second-hand clothes, \}}‘%S&FQ% (éht%}volv\\@\)

Mllt_s/’. In this way he directly experienced
poverty and learned how institutions for the |
- poor, such as hostels, prisons, lodging-houses
and hospitals, worked.

After a period in Paris, where he worked as

a dishwasher in a hotel, he decided to begin
publishing his works with the pseudonym of
George Orwell. He chose ‘George’ because it
had an Englishness about it, Suggesting plain
speaking and common sense, and ‘Orwell’
because it was the name of a river i the cou
of Suffolk he was fond of. Down and Out in
Paris and London (1933) was his first non-
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1949 and soon beca

When the Second World War broke out, Orwel
moved to London and in 1941 he joined
the BBC, broadcasting cultural and political

ﬁ%grammes to' India. In 1943 he resigned
an

became the literary editor of The Tribune,
an influential socialist weekly. He also began
writing Animal Farm (- Text Bank 106-107),
which was published in 1945 and made Orwell

- internationally known and ﬁﬁ&ncially secure.

Qrwell’s last book, Nineteen Eighty-Four, W&
his most original novel?it'W?té'iéﬁbﬁShed in.
me a bestseller. Orwell di¢
of tuberculosis the following year.

The artist’s development
Orwell had 4 deep understanding of the
English character, of its tolerance, its dislike
of abstract theories and insistence on comm®”
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seand fair'pla)’- On the other hand, his
ious experiences abroad contributed to

i apusual ability to see his country from

e outside and to Ju(‘ige its strengths and
eaknesses- Closely linked to this quality was
(he fact that he chose to reject his background
110 establish a separate identity of his

win. As a consequence, he was receptive to
sew ideas and impressions. Orwell’s life and

“work were marked by the unresolved conflict

hetween his middle-class background and
education and his emotional identification
with the working class. ;
[n his essay Inside the Whale (1940) Orwell
iried to define the role of the writer by
considering the literature of the 1920s and

1930s. Whereas the writers of the Twenties had

concerned themselves with language and form
fo express a tragic, post-war pessimism, those
of the Thirties had valued social commitment
and content over form and had left-wing
sympathies. His desire to inform, to reveal
facts and draw conclusions from them led him
to believe that writing interpreted reality and

therefore served a useful social function. This
explains why his most successful novels express

political themes. However, Orwell believed
that the writer should be independent, that
no good writing could come from following
aparty line.

Social themes
Orwell was a prolific book-reviewer, critic,
political journalist and pamphleteer in the
tradition of Daniel Defoe (> 3.10) and
Jonathan Swift (<> 3.11). Indebted to Charles

Dickens (-3 5.14) in his choice of social themes,

and the use of realistic and factual language
he conveyed a vision of human fraternity an

COMPETENCE:
USING THE VISUAL TOOL

n READ the texts and use the pictures 20 b
ge orwell's life.

Prompts to summarise Geor
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of the misery caused by poverty and
deprivation. He insisted on tolerance, justice
and decency in human relationships, and
warned against the increasing artificiality

of urban civilisation. Above all he strongly
criticised totalitarianism, warning against the

Jiolation-of liberty and helping his readers to
recognise tyranny in all its forms.

COMPETENCE:

. George Orwell when a
speaker atthe BBC Stoc o=

S George Orwell's Natienal
Union of Journalists card

CURIOST

Orwell largely wrote
Eighty-Four on the S
island of Jura in the ]
Hebrides, where he
from London in 194
tuberculosis and def
because his wife had
year before. Orwell |
an abandoned farm,
Barnhill, by the sea,’
younger sister Avril:
son Richard.

‘Orwellian’ has beco
universal term for a
repressive or totalit:

The writer probably
inspiration to creat
101 in Nineteen Eig
(= T108) fromaro
BBC's Broadcasting
where he had to sit
boring meetings &
WWIL Ironically,
now broadcasts a ¢
show named Roon
honour of Orwell

READING AND UNDERSTANDING INFOF

E ANSWER the following questions.

1 How did Orwell view his country?

9 What conilict did he experience?

Pal i ecdkiadf
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Nineteen Eighty—Four

Fﬂl“; ' ivided into
The novel describes a future world divided

three blocks: Oceania, Eurasia and Eastasia.
The regimented, oppressive world of Oceania
is ruled by ‘the Party, which is lffd by a figure
called ‘Big Brother’ and is continuously at war
with the other two States. In order to .colltI‘OI
people’s lives, the Party is implementing
‘Newspeak, an invented language with a
number of words, and threatening them
through the “Thought Police. Free thqught,
sex and any expression of individuality are
forbidden, but the protagonist, Winston Smith,
illegally buys a diary in which he begins to
write his thoughts and memories, addressing
them to the future generations. At the ‘Ministry
of Truth, where he rewrites historical records
to suit the needs of the Party, Winston notices
an attractive dark-haired girl staring at him,
and is afraid she might be an informant who
will prove him guilty of ‘thoughtcrime’ The
girl’s name is Julia; she proves to also have a
rebellious attitude, and they begin a secret
affair. One day O’Brien, a member of the
powerful ‘Inner Party, summons them to his
luxury flat and tells them that he too hates the
Party and works against it as a member of the
‘Brotherhood’ led by Emmanuel Goldstein.
This mysterious group is trying to overthrow
the Party. O’Brien gives Winston a copy
of Goldstein’s book, the manifesto of the

limited

protherhood. Winston is reading it 1q ™
\

their room when some soldiers sudey| ln-l

. )

in and arresl them. e is

Party Spy O'Brien tortures and lwuln\\m.\'IwN
winston for months, but he struggles (o fesl
At last O'Brien sends him to Room 101, 1],‘{ '
final destination for those who oppose (he
Party. Here Winston i forced to confron
worst fear: rats on his head, ready to et |y
face. Winston’s will is broken and he is release
i the outside world, He meets Julia, but ng
longer loves her. He has completely given yp
his identity and has learned to love Big Broth,
ORICALE
The novel is set in a state of perpetual war
reminiscent of World War I1, The idea for the
three countries described in the book came to
Orwell in 1943, the same year of the Tehrin
Conference where US President Franklin D.
Roosevelt, British Prime Minister Sir Winston
Churchill and Soviet Premier Joseph Stalin met
to coordinate their military strategy against
Germany and Japan and to make important
decisions about the post-war period.
The society, although fictional, reflects the
political atmosphere of the tyrannies in Spain,
Germany and the Soviet Union, That is why
the novel is pervaded by descriptions of hungt
forced labour, mass torture and imprisonment
and perpetual monitoring by the authorities.
The ‘character’ of Big Brother is both Stalin ¢
Hitler, both real and terrifying leaders, though
on opposite sides. So Orwell made clear that
he was against any form of totalitarianism

cither from the left or the right of the politica
spectrum,

The setting of the novel is Oceania, a large
country including the Americas, the Atlantic
Islands, Australia and the southern portion
of Africa as well as Airstrip One, prcviuusl)'
England, The story takes place in a terrifyln
London in the year 1984, ‘The shortages: the
bomb sites, the regular failure of things 10
work properly, the prevailing squalor, were
drawn from real life, Orwell’s aim was to W'
ona memory tha every reader was likely 0
nave. Oceania's political structure is divid®
nto three segments: the Inner Party, the
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g lass, cqnsistillg of less than 2 percent

e opulation; the Outer Party, that is, the

0 sated workers, around 18-19 percent of the
& lation; and the Proles, or the proletariat,
[P}:e working class. Although the Party (Inpey
Outer) does not see these divisions as trye

Jasses, OT well wants _thff reader to see the clagg

jistinctions. For a soc1a11:?,t such as Orwell, class

jistinctions meant the existence of conflict and

dass struggle.

{uhﬂ

| The overwhelming impression of Nineteen
sighty-Four is a sense of loss, a feeling that
heauty and truth, and all finer emotions and
ulues, belong to the past. This is symbolised by
the protagonist, Winston Smith, the last man
1o believe in humane values in a totalitarian
age. ‘Smith, the commonest English surname,
suggests his symbolic value; “Winston® evokes
Churchill’s patriotic appeals for ‘blood, toil,
tears and sweat’ during the Second World
War. Winston is 39 and physically weak; he
experiences alienation from society and feels
adesire for spiritual and moral integrity. His
main concern is the manipulation of history
by the Party, and he greatly fears the moment
when no one will have any memories of actual
history. He is in love with Julia and he remains
loyal to her until his last torture experience.
Julia is more naive and is pessimistic about the
Party, since she believes that it will never be
overthrown. She is not much concerned with
historical truth. She falls in love with Winston,
which is considered a big crime by the Party.
O'Brien is a member of the Inner Party who
tricks Winston and Julia into believing that he
belongs to the secret Brotherhood, which is

z
| COMPETENCE: READING AND

F READ the texts and answer the follow

What are the main themes of th

I a
In what sense is Nineteen Eighty Four

; ibe?
What sort of society does it describe

' What historical facts influenced the compos
2 What is the protagonist like and what

> How does Julia differ from Winston?

é Why is 0'Brien ambiguous? gy

§

1

dedicated (o ove
mysterioyg character,

informat
e T;):iﬂ[:lon revealed to the reader, O’Brien is
b - 2y . [ L § '
agent of Winston's torture, asking him

to belieye j
in the Party
and saved, yin order o be cleaned

i\(l)l::llee[tel(i’: ilﬂllly-gour is a satire on hierarchical
is called ‘Bj f}] tl(iStl;.oy fraternity. The dictator
il 1ol % Brother but he actually does not
o et Is people as a brother should do;

, Watching’ here does not mean ‘taking care
of” but controlling’
Memor?f and mutual trust become positive
themes in the struggle put up by Winston to
mamtain his individuality, Orwell believed that
if man has someone to trust, his individuality
cannot be destroyed because his identity arises
from interaction, not autonomy or isolation.
Decency is mutual trust, tolerance, behaving
responsibly towards other people, acting with
empathy. It is extremely important for political
action and civic culture. According to Orwell,
the major theme of memory is linked to a view
of morality. An egalitarian post-revolutionary
society would not change values or expect
them to be different but would put an end to
exploitation and draw on the best of the past.
Thus Winston attempts to write a diary in
which private memory is defended against the
official attempts to rewrite history.

rthrowing the Party. He is o

with little background

Route 11: Dystopia,-
the shadow of utopia

UNDERSTANDING INFORMATION
ing questions.

ition of the novel?

does he symbolise?

dystopian novel?

A dystopian novel

Setina grotesque, squalid and
menacing London, Nineteen
Eighty-Four is a dystopian
novel. While a utopia is an
ideal or perfect community
some writers have described to
embody their ideals, a dystopia
(= Route 11) shows a possible
future society that is anything
but ideal and that satirises
existing conditions of society.
Orwell establishes a model

of what the world should

not become by presenting a
frightening picture of the future
as being under the constant
control of ‘Big Brother” There
is no privacy because there are
monitors called ‘telescreens’
watching every step people
take (- T107); love is forbidden
but there is the “Two Minutes
Hate and the country is in

a perpetual state of war. The
Party has absolute control

of the press, communication
and propaganda; language,
history and thought are
controlled in the interests of
the State through the gradual

introduction of Newspeak, the

official language of Oceania,
whose lexis is so limited that
people find it impossible to
express their own ideas. Any
form of rebellion against

the rules is punished with
prison, torture (- T108) and
liquidation.

The novel does not offer
consolation but reveals the

author’s acute sense of history

and his sympathy with the

millions of people persecuted
and murdered in the name of

the totalitarian ideologies of

the 20" century.
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'l L 'the following extract gives an insight into the life in London, the caj Part |,
of the novel, "The follow ng extract give: )

Lhis is the beginning
of Adrstrip One

' ' - ) II’ A ’I’y
1 ¢ "‘ n “.,“) “hl.\' «

ton Smith. ) 7.
to-vesist indoctrination is the protagonist of the book, Winston Stuilh
Itwas a bright cold da
into his breast in an ¢
Mansions, though no

The hallway sme
tor indoor display, 1

b 2ot is chin nuzzled!
Y In April, and the clocks were striking thirteen. Wl.n.sl]m? :::Lll;,()l(l)rs of Victory
ort 1o eseape the vile wind, slipped? quickly lhr(;)l.lgh l ].L 1b.l-ikl; y along with him, BI
LQquickly enough to prevent a swirl of gritty dust fl”(.)m (?nl ek . .b|‘)()gtcr loo large G
It of boiled cabbage and old rag mats*, At one end of it a coloured poster,
wd been tacked® o the
wider the face of o man of
leatures, Winston made
working, and

s face ‘¢ than a metre
all. It depicted simply an enormous face, more than a
with 3 hewry bla he and ruggedly® handsome
about forty-five, with a heavy black moustache and rugg lly i
for the stairs. It was no use (rying the lift. Even at the best of lnnlu»[!lh ‘.LL:()””m
5 1 1 el ’ . P - LE >
atpresent the electric current was cut off during daylight hours. It was par l(l). e ceor y
e i d n flights up, ¢ ins s thirty-nine
drive in preparation for Hate Week, The flat was seven flights up, and Winston, who \lNas ())/ 3 Is ‘
1.2} : sting se imes on t . On cac
and had a varicose ulcer above his right ankle, went slowly, resting sweraI‘ times on the way. !
landing, opposite the lift-shafl?, the poster with the enormous face gazed from the wall. It was one o

those pictures which are so contrived® that the eyes follow you about when you move. BIG BROTHER [
WATCHING YOU, the caption beneath it ran,

Inside the flat a fruity® voice was reading out a list of figures which had something to do with the 1. Post
production of pig-iron'. "The voice came from an oblong metal plaque like a dulled" mirror which appear.
tormed part of the surface of the right-hand wall. Winston turned a switch and the voice sank somewhat, sm‘g;‘
though the words were still distinguishable, The instrument (the telescreen, it was called) could be
dimmed", but there was no way of shutting it off completely. He moved

frail figure, the meagreness® of his body
uniform of the Party. His hair was very
soap and blunt razor blades'®

over to the window: g smallish,
merely emphasized by the blue overa]lgi which were the

fair, his face naturally sanguine, his skin roughened by coarge!s
and the cold of the winter that had just ended.

Outside, even through the shut window-pane, the world looked cold. Down in t
of wind were whirling dust and torn baper into spirals, and though the sun wa
harsh blue, there seemed to be no colour in anything, except the posters th

The blackmoustachiod!® face gazed down from every commanding corner. There wag one

BIG BROTHER 1S WATCHING YOU, the caption said, while the dark

P into Winston’s own. Down at street level another boster, torn at ope corner, ﬂaL d
fitfully in the wind, alternately covering and uncovering the single word INGSOC. 1 the fz:r d'ppe
helicopter skimmed down? between the roofs, hovered for an instant like a bluebott]e l

again with a curving flight. It was the police patrol, SN00ping? jpt people’s windows
matter, however, Only the Thought Police mattered '

Behind Winston's back (he voice from the
overfulfilment of the Ninth Three-Year p
Any sound that Winston made,
so long as he remaine

he street little eddjeg!”

s shining and the sky a

at were plastere( everywhere,

. , : : on the house-
front immediately opposite,

cyes looked dee

stance a
»and darted away

The patrolg did not

telescreen was still b
an, The tele
above the ley
d within the field of vis

abbling aw
Screen received

el of a very low whis
ion which the me

ay abouyt Pig-iron ang the
and trangm; i

his chin nuzzled. Il mento affondato, 7 lift-shaft. Vano dell'ascensore.
slipped. Scivolo, ~ :

R rontelaad
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well as heard| There was of cou ;

ioment. How often, or on what S;SSE;:IE \:SY of knowing whether you were being watched at any given

;uessworkh_ It was even conceivable the,lt t}fe;EhV\(I)igEt El) D e e

quess _ atched e i

plug in your wire whenever they wanted to. You had to I'VerYbO'dY'au ot ]'3ut R
ive — did live, from habit that became instinct —

. he assumption that ever
inth . y sound you made was overheard, and, except in darkness, every movement

scrutinized_

rinston kept hi
. :;lelzlasltmrgl Ali{ﬂ(;;t;?i(at::;ﬁ;ﬁ?;istgesgf?n. : w?.s safer; though, as he well knew, even a back can
o b ndecape. This, he diought with 2 y of Truth, hls.place of W(?I'k, towered vast and white above the
grmy . ’ sort of vague distaste - this was London, chief city of Airstrip
One, itself the third most populous of the provinces of Oceania. He tried to squeeze out some childhood
memory that Shoulq tell him whether London had always been quite like this. Were there always these
vistas of rottingzsrnineteenth-'centu;y houses, their sides shored up with baulks of timber™, their
indows patched with cardboard and their roofs with corrugated iron, their crazy garden walls sagging”
ol eisections? And the bombed sites whese the plaster dustswirled in (t8 and the willow-herb
s of rubble®; and the places where .Eﬁéﬁb@fm@@,ﬁa51E@ifé@ﬁlé@fi{ﬁéﬁh@dﬂl?ré

straggled over the heap ,
had sprung up sordid colonies of ooden dwelings” like chicken-houses? But ¢ was 10 e e egld
B L or. nathing remait fbright-ht tableale3°, OCCUII‘ing

not remember: nothing remained of his childhood except a series 0
ly unintelligible. ’

against no background and most . . e
The Ministry of Truth — Minitrue, in Newspeak® — was startlingly different from any other object in

sicht. It was an enormous pyra re of glittering white concrete®, soaring up®, terrace after.
terrace. 300 metres into the air Winston stood it was just possible to read, picked out on 1ts
b .

white face in elegant lettering, ¢

midal structu

From where
he three slogans of the Party:

23 plugge
sintoni
24 was gu
un mi
25 rottin;
26 shore
Punte
di legs
27 saggir
28 thew
rubb!
(erba
disore
mucc
29 dwel
dimo
30 table
31 New
uffic
32 conc
33 soar
inng

WAR IS PEACE
FREEDOM 1S SLAVERY
. IGNORANCE IS STRENGTH
| |
_a ARREEIE 3 Consider the symbolic mgan'\ng of the eler
' ribe the content Winston Smith's description.
F READ the text anc W S i :(':hdeees’c‘trad' 1 Hisname Winston: who may have ins
emhiphing eV paragraphS i choice of such a name?
i hat ' Srith: how would you €
- . 4 write down w 2 His surname 0
F LOOK at the visual analys!s of the t(i)sdira\nhe spaces pmv'dEd' of such a common British surname?
each highlight and catoff represe? : 3 Hisage and appearance: do they cor
=T traditionalfeatures of the ‘hero’?

e : 4 His memories: ¢a

........................ Je— e “ past?

EHE n he rerember ar

st Peatharint
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